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18924 1 ;‘Ell)'? A I Fbifik%ﬁﬁﬂ’@, Lord Alfred Douglas # %l 77, B%
74N FR3TH, 77 ZARANFTTH o7 ZOHBBWTA N FO—4%
RESEBGLEZEZEIZ T RV TAT7Vy FeZr7 2805003
Queensberry BEO=%2-C, 248 Oxford k% Magdalen[md:dlin]College
WHEZER (740 FORETED) ORBTChHo. ZABBNEINHPE
RPHIZBLSEZ 20 bNnh L/L(?j TAN P OERLE BEDH D LA, 5
77 ARMBEFELOTES LVEHIC, 29 LT AREAU LB Kid iz,
HHRERT VTCREL, HORRIEIAN ST -/, BRMICHBEORE
EARZACKEZR  (Hhbiday, Brk@iimni, LrL#ELD
YEX LB Loy 7 AnR Oueensberry B2 D ThAH, HidEN-
SILEE T, BEFET, #F832<, BLBIBL U o, 295 RED T
L 724 b Bosie (Bosie Q71N 7 Vy F e S 7I7 A0 BH T, 70 F
S ZHURA Tz D, BT ALHIINI DL IMERT LIZT5) 1K
FERBLTORI o1, Mo TRPBIANVFLEORBELZTA L IREINT
bHEAZANDZR TR BLAEIE - T DRBAEMITHATHIZETH
ol TOBDLERBLELCYROTFREROI D4\l h, FLTHER
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HEEOZLEGOMESLE, BARMAME S CI4 N FEBELED, A%ko
R CRA P PEIE LI 0T DHE, 2WIT 74 L P2 /2% SR iz
DTHHN, HNINYT indecency DIECEHEFRIN, FBREM L. R
I Em EARFORIEE it 5 12 “De Profundis’ (1905) ® The Ballad of
Reading gaol’ (1898) 2NN THHA, 74NV FEHBIC & L TEFRY
Wb —HEROBREFR LD BREZBR L O THDH, HRBKL LD L
FRELERBLS ST TRHIOBRTEL Z LT LT YNGR TREEZZ
D L5 BRI FS 2RV — L OBROBHEZBRT D E#E, Thrgoz
WENEE ED L S B EARE2PFRL THIZL,

BT ZAFHEoT R

(4)

.....

“les hommes sont tous condamnés & mort avec des sursis indéfininis’

~—Victor Hugo, Le Dernier Jour d’un Condamné——

VAN FORWMBR—HICFARXRKEZELOSDLTHLZETHD, 0%
AREDPOENEDH - CO—HEEDZ LR oo HNEEFELNEL X
Y A PEREICHTD . DRFER] KBV TI A EZERL Q281020
Vo AR RORENERTEREC LR S LHBHO 2L LTETEZ NS
fﬂi"&@ﬁtb'@&) Ho EEWMRBIKELB LR CH 1L D7, %L>@é50))$fﬁég)
‘ Money and Ambition” Z%ZHZHD [ffEXiA oo ]| (“my two great
gods”) THAHLE > TLHZ LD AOIDLIK, K@Ekobten s, L
WARICHAT L L, WHPORBDHOND ZLVWROEHTH /e LTH
¢ Dublin ¢ Trinity College #H{T2*% Oxford KZT A LAMIZA
DFERNZBEZNY, CORBERSSRITLOTHD, — Ak Pater, fbik
Ruskin C# . 7z, Pater i3 7o “The Renaissance” 5 & T4l ¢
EAHL O, HEFBHFRORECHY, Ruskin (& I8484ELUEHE T2
“Pre-Rahaelipte Movement” D3EEED A ThHd. ELHEHLLX Y v x4
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sn—oifiz TN RELRD, FICEEKZALTCLZ 7L L M, B
DOFLAEZOFXETEREFOPICRBZ S LB Lo MR THHH, F
hiz, e BERSNAZEZBATOIMIT & o TERFET O E B
MO ZEHEN—ATR/EZADOTHD, EELRETEHEL S0 LR
DELBTChHoToe THLTHREBIZAFER, 74 ) A SHEES D, 22
RARAOAREOWMIZOU E - foe S A S EF AR ARLBIT L S
TEEEMIRGTHH DR M ThHmrbvdd, Thid I'ﬁwji]ﬁl &
[El Thoize 7T4NVFORRLEXF VIV 4y FEOBN BB 240CH
oo LA LEPEA TR TEAICHERE ) HAOEMEZHBEL TN BHAT
BONEARBR, EMEBTHRELGEROZNVARERSL VIR 2
DEEAFELTCHADHER 2L LA, LALE20%44ETbolks
SR B2 B RTV A DL 5 BT T 4 A K ORIz 025K
v—&wﬁﬁéo%<¥?ﬁ#%@%bééﬁb,ﬁ%@%?@,ﬁ&ﬁ?&
HE—ZORV =Wl VANV EFEZRT LEZORER D Hbh2 & Th
Ho RV—8N, VAN FOEWEGEMRE (BELEEN) 0L ZiTh -
ZERESIETHRL, 9 LTCARBLERB KT T 72,

g —AOBK
“Art thon Gone so? love, lord, ay, husband, friend!
I must hear from thee every day in the hour,”
——W. Shakespeare, Romeo and Juliet——

ZADBERREDBER LD TH > L PRI EBTCERVIT LTS,
DFELIZFHRPRADREE, D RED R AL <, 19624 Rupert Hart-Davis
2 & > THETEN/ “The Letters of Oscar Wilde” 2137 4 /b FASHY —
ST FRRILAF3E (De Profundis #8Ys) BRENTWV:5H, ZD5 b
PHBEKSHD S DE—EENL 2V,

(a) My Own Boy, Your sonnet is quite lovely, and it is a marvel

that those red rose-leaf lips of yours should have been made no
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; ™
less for music of song than for madness of kisses.

—— Let.,, P. 326 (1/71’93) —

(b) I want to see you. It is really absurd. I can’t live without
you. Yon are so dear, so wonderful. I think of you all day long,
... Write me a line, and take all my love——now and forever,

— Let.,, P.357-8 (6/7/°94) —

R 7AW FREV =T TIFRO-EBTHLHIS, Zhd oW,
HORY —~DFFREBRBOBACHTHEDELLED DL D, OF
DR AR EHEIN TEARCH D, ZORITOVTHICE ) Ritid s
EAHSH, VAN FORE, MORAURBECL SRR OTH o E
B L TAALBELNDHD, TOUNT, KV —DT7 40 FIZTHRFFRE
DOBRETH PP UMD T E L, BUHICBRNAEBY ALK A
2o, 740 3T, BV —BAF 0 Chs 1, [REENLEE B
Bl g alo kGRS o, BRVLThottic 8wLTh R
#M%:,5%@@@@:<%ﬁ@:&@&gjm5,ﬁv—w74wrmm
FAIHDDORB—IS 8T D, BUT 74N FAFRKZIBL THHETE, K
V—RBEBRTINIISE L CoiE EthhH L, “De profundis™ DRDFIA
PHTHTHEMTEALIC, KV —DBERBIERLAH D,

(a) Three months later. in June, we are at Goring. Some of you
Oxford friends came to stay from Saturday to Monday. The
morning of the day they went away you made a scene so dreadful,
so distressing that I told you that we must part.

—— Let., p.431 —

(b) When after leaving Goring I went to Dinard for a fortnight
you were extremely angry with me for not taking you with me,
and, before my departure there, made some very unpleasant scenes
on the subject at the Albemarle Hotel, and sent me some equally
unpleasant telegrams to a country house I was staying at for a

few days, —Let., p.432—
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o> BREANT A N FEFRIEEP, WBRY—ZRL T~ B ok
s oLZEU Foe 25 ) —HKFRL CoD L, BRIG» BRIBITFER

B2RERTHENLE - TGRIBTH) SRWE LIy, KV—DZ )
B o mHRERE L BEOME» SBEASTEZITI Z L TCEDEAH 5%511] i
ﬂ%gféﬁmb,R%m%@74wFKomT@%%f%é#B%%Té:
ET L7z,

EC, BFORY—BHABECE LT, SN0 T L0 FRERZo X
SRBEREZCOETCIHKELL I ELZOTHA I, BILYiOZ EERI
ARAIZDEBEELSBE L, ROEEECHD André Gide b En—A
Ch b, BITER “Oscar Wlide” (1916) # V>~ Frank Harris & 04|
WCENB, BV —8 740 FRREAIRDCRH & 2 S TR PagsFih
FLEZDT, MR 740 MCESLEOTHAR, BEELH 8T, 722
GE oI iZThH Do

“All envy, Frank, and malice. What do I care?”

——F. Harris, Oscar Wilde, p.111——
ZHLTZARERBEAREAEP Y Ch T TN CHEFOREALD, Al
ELEARFIE I H RV~ DORBEE MG LS & Licod, ZLTEtNEA
RBIZFANEEDAIZL D EDZOP NI BE R 20,

B2 ALEOFEWL

“Life imitates art far more than Art imitates life”

——0. Wilde, The Decay of Lying—

7 AN FoERBILEOEROBEM ThHD “Let us return to Life and
Nature” ZRECHEI, [ZWME L {ENE, ARG ERME S L85,
HRBREIZEHG T, FRETHD, AREZD b DRFTETHNE, Mokx
BER2ELTD, [ARO RO £8M4E] (“the infinite variety of
Nature”) SR ERZRODAMOA RV A—V a7 ;v v —lICL Db D
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7ol L “The Decay of Lying” (1889) ¢Z _, C\ush, AL 2UsC
3, “Life imitates art, that Life in fact is the mirror, and art the
reality” LMD EFZ R, 2EVEMERTHABUAD i 2 &
BIH30Ch7m<, WA U442 F L% (FArt never expresses
anything but itself. It has an independent life”) D77, $f - -CHEL>ZLjF
Lt “Life” & “Nature” (2§ &0, £hbH2BEOREIC £ CE
FTHZELBAL A (“All bad art comes from returning to Life and
Nature, and elevating them into ideals.””) Z kiZ/ b, ZEMFIIAL L R
FCehY, MIMCESAE, B (REETHELVILEZFIZE) 25 F i
WodMizo: (“Lying (the telling of beautiful untrue things) is the
proper aim of art”), Z SV, BHMIIn ~ Y EROELIEE LT4ENT
D THLHA, TITCERLBINEAR LRI LR, M Eo [ A0 &R
EHCT S L9 GEMR SR, BOBRAZELTH»H LRKC, 740
FORBALITHIZSRODN CL0Chh, PlAIXEELRRLIFL, BN
R AAR 720, BEBLLZDTDHDEANEED b 0 EZRNGT 5 ED
BYEEDCHDe 0L DB AFOEMM LA LI a7 HIXHTIC
Bl LTl diCBa b, L SO M & ALEOWImIZ V> TARER
RO T DR, THLCER] & Teredvay] 57z,
I myself would sacrifice everything for a new experience, and
I know there is no such thing as a new experience at all.
—Let., p.184——

I would go to the stake for a sensation... —Let., p. 275——

13
THLVWRER] & T4y av], 2% D “nouveau frisson” #3ERL

TZ%, BB TERNRERY B NDDOTHY, L1 +OBERBRTA
ZEIER S THEPEDLR DO THD, WIZE S TE TEHETFEZELCELL

(14
BRI 5D THDHP B, ZOEWE L EEFROERIEHL, HOTFITOHR L

F2ZHZERTERTHAI b
4% “The Picture of Dorian Gray”(1890) # >/ iz Ky —C @l &

76



SBMOZ EChh, - TIOFRARBBEOEEL2ZH CHARVES
STV L L, RO T PV 7Y « 2V J i H ARBEKRE, 74
W FERY —OBBEFBEUL THH0RENEZ LD ThD, ZhIZAR
DT, BMEALEL DT, SV#INE, ALY ASOE
WM R0 ThD, TNTREEMT [ FY 7 « 7V 4 | O NWBR
il TH&EI v EARFY 7 vBEBRHOFET, BENCEBTTH 5,
AV k=7 — FREMBZBRTH D0, WS FY 7 A S 7o B
b, TORLILBEIN, HEL, B, TiHE cIRNSATLED
(‘it would absorb my whole nature, my whole soul, my very art
itse]f.")“ﬁ]% LTHIZ & 5T, FY 7Y RBERAR (“He is absolutely
necessary to me?’q)) THY, WoOEMOTTL L% (He is all my art
to me now.”f)l? FUT v OEZBEI D ThD. WAMAILEONDZ LIZA
DOEMBEOLNHZEEBEWRT A5 5 (“Don’t take away from me the
one person who gives to my art whatever charm it possesses: my life
as an artist depends on him’('%s)0 ZHLTCRY Frimlvmphi v it
WRHEYT7VYHEOFECEHINHZLITD, UHIFHCOERTEAZRL
720, N~V ) —BA T VRETHDLY, WITHHNWBEIZL 5 ThHI
RBRAZBEL, HONEEXRBLYEL D, K IA NV FOERTHDH &
EON T Dhe WBKAAVINVOBMNZL o CFY 7Y 2MAH0, +oREEN
LHELFEFV 7 VICHLVOERBEZRIDRNE S5 2, NEORRAESE
Do TNETHBRLLDP S FITYVICE LT, AV ) —DFEPEMTE
JEBE Ch 72, WOKHNDOZNE TN SN2 & DR GEE ORI fikh
(“The few words...had touched some secret chord that had never been
touched before,...”)(jgl MWL HE L REBI LT, ~v ) —DFHEIRF
U7V E > T—ROEETHY, ThrbiRENbhiy, LEDSHENA
ALBLG DA ASS (“Mere Words! How terrible they were! How
clear, and vivid, and cruel! One could not escape from them, and yet

©0)
what a subtle magic there was in them!”) * AU SN H, FY 7t
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HHREZEL TOLMRBE LI L HE Thole LELAY Y —2HD L
IS > T b, TADELIZEML, FLTEOEIEL ITHEH T &
DBLIXEDHL I D, BRLEZFBBOLDEEZ AL o7 F
U7 AL EBIORNe hikh A%, FFETL L FAHE (decadance) DA TE
WCAD, BORVEZRL, 2WLIWCBROEA 2 EHDThHhH, UEKT Y7
Yo7 vA OFGIE] ORELEARBIRTYH D05, T T4 FERY
—ENKEGDOBEROBEHD 0B L ThI, EZATERITAY Y =074
WEDRHETHHET -1 BPIZEFNRBORADOMTY, ZEOMTH--
ISEBIA - Toh, LT AH, 740 K28 Ralph Payne & 4> 9 AT 58T
ZFEHICRDO L 9800 AH b D DRIEBICET 5.

I am so glad you like that strange coloured hook of minem:) it

contains much of me in it. Basil Hallward is what I think I am:

Lord Henry what the world thinks me: Dorian what I would like

to be—-in other ages, perhaps.

——Let, p.352 (2/12?/°94) ——

[FALEDTEANV I o F— N7 — FEE S TUeH, EZAPHETE~YY
—ERZEFBZTCoD, FUTYRBENEDZGER S, THAAHE] L)
DWZDOFEDEETHD, VANFRFI Tyl dicimdizwbE89 0l
BRI 8\ EZH0, [y U—I74 0 F] EMRLCLE S T
LIRS THLH, 2ED, HMTAIEDICE T~V —1=T741F]
ERIADERDL, TNIEREBELTIVNV]I=TAN] LE2EGTH
Ho BIDIEWMRELTDIANFRAVNTHAL, FERORKFLLTO
Wik~ ) —oi,

LTCE—ETANFERYV—DOHBOEBOH LV, KV —DER S HER
SEMPRE LAY FY 7 BT D, L S AR EEOMS, fEi
BaBid 22 LRADOZER LOBBALBTHZ LA, HAEA~Y Y —
ThHY, "VNTE DD, AR E(/ v 7=y 2L, HHMIEEE
BELLTOWOERP DRFAZT L 5L LBV, FRICEY —)&
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UFBHECH ot b, WHENCEEA VTN AL LG E LI Z T
NE 2 BND, O E LT “De Profundis” oF|H &% ThIzL,
What was there, as mere matter of fact, in you that I could
influence? Your brain? It was undeveloped. Your imagination?
It was dead. Your heart? It was not yet boin...
——Let., p.500——
AVY =R RI TSR L S BERAEE CRAEL, 74NV FORERLE
ORTEL L CRELESR L L BRELRITL LV INETH 12205 »Th
KLTAERRERIE®R 1289 ThHho
ZHLEASOESGOBRELNS 5 ERENICEODA WL H 5, T
Bhb, MEAVANEY 7y OBGEAMS, GRICANIZEIE, 740
FhERFEERIELEZOTHD, ZOFELIENES A, KA EZE William
Rothenstein WHITAFHIZ I H LD ThHA,
Dear Will, I should like Bosie to be framed. I think a black and
white frame with no margin or mountaining.
The lovely drawing is complete in itself. Tt is a great delight to
me to have so exquisite a portrait of a friend done by a friend
also, and I thank you very much for letting me have it.
—Let., p.340—
P Eo®Er HHMTLC, WNEMIZ S, EmOCH, BCoEROAELER
RLE7ANED, fUV—LORBZBHTHIRNCREr s e FE2 DN
WThHDH S D

FEmE JEoElb
[RADCRAMRBEBAORAMAEI D L, FBLICHEICE A, FHXR
WEALE, ELOLIEOIMRTHD, ]

— - TaRE ] —
W8T I 4 N FoRMESEMEY [ AEXREREZBMTH ] gL 6E
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AI2DTHHH, ZoFTRFO [ ] [Fofh | omsHELEL /2
U3

Hesketh Pearson |3 % ®3 “The Life of Oscar Wilde” (1954) = 354>
TROL S BORBEMELZRL oD,

One feels that he was far more attracted to the idea of doing

something outrageous than desirous of fulfilling his nature: and

one wonders whether the homosexual strain in him wonld ever

have shown itself if he had not been allured by the concept of

‘sin,” if there had been no danger attached to it, if it had not

seemed to him daring, peculiar, decadant, perverse, rebellious, and

even aristscratic.

—p. 264 —

RTFIVDODFEIORETHIZ S5 ThHhb, 74NV FRRABEENTEY T 7"
o, FEOHE (BR) #4LRILLI L LoTREL, [rEES b0
KhIBNIrbThd, 2EVRAEEN TH] Chviabl, LT 20
(R E o0 LR, BURtE, K¥tEa g hd, RLEiceoiwv
IRFHVE > Cole Ed PRI ] L5 ZLiied, Y Zo H. ~7 Y
YOBRIZESBELEZY, BAARBFTRITEY - 2B 0 HEHI
BOZ LBV, WD [FANDER] LI Ry 7 « 7y TARRTHAREERD
REFHLARP 51259, 2F 9—%‘;‘5 DAL D ROBBEIHIC | H—Ho G
) MEEMBEAZERLL | 0 Thh, Wi [BENRE L3E
S5FTHSELERE L TELZEDM, B 'CAF'Wiﬁ/\m%':ALﬁﬁé
NH0TREL, BAHLPBEITHTHNDHNE J‘Lz‘:b’ 9. FLTEAL
Bols, ERCPLEABICETADTh-C, Zilf LHB koo Th
Bo T, BAELTEME RO TIEEN T, GBLELEFIERCE
Zy ADA =YV I— v;/%ﬁETégﬂ,ﬁ%ﬁﬁ*miﬁr%mm EJi)
R 53 <A THHE0 0 Tl d, Fhanldic §48TELE -,

What is termed Sin is an essential element of progress. Without
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it the world would stagnate, or grow old, or become colourless.
By its curiority Sin increases the experience of the race. Thiough
its intensified assertion of individualism, it saves us from monotony
of type. In its rejection of the current notions about Morality, it
is one with the higher ethics.

—The Critic as Artist, (Eve. Lib.) p. 21—
TZETHEDLETAN FOIEDOEE, RBEVCREOMBEICH T LIRS
STV, TREEZRDFEX T LR EHE A TREOEALXE -
Twh, GHRICESHAIL LRI, JVBVHEL XS 2oz, A
FHOBMAUNL TR THS [ BBBEEDE, T4V FDEY ] &
BEROHSERr HTCRAE L, RTINS, EEsdati b . C
WHI LD, b, [ (Sin) & W, LTIRE] (Crime) &
BRE—#-¢id /sy, ‘Crime’ (& Sin’ L@ b4t o THRBL DA TH B,
All crime is vulgar, just as all vulgarity is crime. It is not in you,

Dorian, to commit a murder.

——The Picture of Dorian Gray (Evr. Lib.) p.245——

T4 R E ST, BAPHREZ L Crime CHHA, FEHERREZ I TR
i\, ENEIEETAHREL L LURSERNBL LD ThhH, Mo FREE
T 2L AEEE, BROEE, MEBE~0oVvY 25y 20bhb
OhEE - TL,

FROEL] LVITHOEMBREFRANDOKBESRAUEE L9, Wb
BRI ZRToECS S TERRGOLZRB LD TCHD, WTFhiZ ek,
ZOEEBHICEAAED [ZREFOREFLS LAREF - THDZ L%
AT DHE[RE .

WA AMEEEELLTOT7ANF
“A woman’s face with Nature’s own hand painted, Hast thou the
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Master Mistress of my passion,”
——Shakespear, Sonnets 20——

TNETREIA N FOFRZERER G VI BBICKREZRD 272
W, HEPbEORAMKRBROAREEENL I LERF LD L SR
REINAHBOLBGE SRR, TN T, Zo@ETHE, ZhETOHNFLIL
BE, 2%0, oSk asle IR LT DB, HFE 2T
LI DTHhH. A, HODERKP HDERREEI P2 - ThH DB
BErdh Do

74 FA#E 77 Dublin Tinity College DT - TWw>ARF (1871-—74) @
RN, AP R0 Willie i ~HOFREFELLE, Thid—A®
LGP B THY, AFRESIITR LAY, Thid &K (Willie) o BETH
B, LS b0k, AN TRBEEREL LIRD I SWRIERAI [HO, B
S he DAY SIBT 5D b 0CL s 5 SRR, 7 AN K
o5, Willie &> 9 DT B3 & g2 < B Tz, 2 (Wilde)
WETR 2R, RESD, BT S L) Mg TH - Lol
L, R (Willie) BE#ERCOARDHY, 7—Lb2Y, FHLEIEL,
%EK&%J@&%#;m&EbM{mgi:5b5bwf,R@ﬁuﬁ%m
i S iFrh, BERAED D THAD, LIAT, Ton Willie 234
MM CRICPREREZ Licod, REXOBETCRBLSAYTH - 120 b,
HEL L TCOBRESNIZOTHHER D, TP 7Y v CRERAZEMT,
FA FOHRBEEFE UL Th e ZORVBHETHHF LML BRL, &
%@%K&otﬁéﬁ%ﬁﬁé?:®iﬁmv4wF@ﬁﬁ%tﬁ@ﬁﬁ%%
KELTrRDRDFThHoeFLDbND, 8T, Z5 LN MtRL Y
AN FOREEREEIHIBERBEDANDIES I 9y X0/ HITHLEERE 7 R
A FRBl L2 Z 2SR LEdhe bz, TR 5T & SR
DHENEB LR S I RERORBELEMNVE ST D — A LEIZHSE
N, KARDLIzH L EROBRE S 5/ § 9 —ABHMHIRRLEL BT
iz, OBRFICROESERL, UTHHLDIC AR LD T2 &M
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E2ONAZEFTHRICB S X 9 5/, T CRIIAUEFIC 2D Z LT
o THENRY Y F M Lz, Wik kz —-TnicEETLE T, TARET
REBTOTHD, BIOE, LRHHECBOETIL /2 &ibb, T
DBREMFE T, WoRmENREYF - Tol. Z0F0Es, RAESRE
BEOEELEARL Y LTURE - 70, HIRBALF L ZRRIIHE Tz, 247
BEOER, BERAFELEZEAOEELZ S OBNORE LN, ZEEKL
HEBOZDOOEITHBHHER (L5 X 0EY) OLERRI, RITHT L
N HAHZ LB Lz, HREOFTCTNTCORALZDRIBEO D LF
2, RELOGEPOLEBITHIEHIT, BEBLLBLLBOLENTESZOT
%cfzaﬁg):h%:’ﬁﬂ)ﬁé&uc‘: FTANEDEEE —BTH2EI28 DA
D5 RN XU EIR ARG E DX/, W0 R D W OITH), LOKE
Wir XXy VI VAT S BFEH O 7 4L FOERIAREE (sexual nature)
RO REREEBLEEZ L ZLRTAELDBNLOTH A, TNz T,
ROBELEENTEZHE . 740 FRRBTHDHH, WEIENDLHE], BFE
BEREILDTERLVER S Cnfz, 252, BRI L THIFAENI-D
ThhH, BREOERBRREN L2, TOV a v Z 5B THLD, 741 F
D FOREL PR OKRELBDETERLEVIFELLYEDHD, Z0DT LD
FNUBOEORNEREC DI b THELE X /2 &%kict%?o Bl b
HBICTEL £ L Tnh, b DBHARRBZMEE R ILTE L. LrLEN
REFHRLOTRAEL, LEEEORAZEL T #HEFRITHAD Lizd -
B THH, WOE»SRHWOBHELANTEIZENDF T V-6 L
SRR B, b HAHAMBIEUANC b oLz 7 a K- Lo HER
%éﬁ,EﬁéﬁwﬁﬁﬁﬁﬁéotiﬁﬁﬁﬁBﬂég?WX“G%ﬁLt
2%, FOBERREENCHE, Qo —HRIZEbh b, a9 A v R LIE
%bt%@@ﬁ@?é&&éﬁEWﬁﬁﬁbfbéﬁki<§bbfbéﬁ.
FORNAREFZ AR TEMIBLANLBEON D, BB L T b AR
ERPROEr ST HHETL TS, LIS TARKEREENSE LK
PLAPRS QLY (i S N 0 AT
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U EoZBSHrBHETNE, BEAREE0RMEELRBELCILTS, PR
O, EORELFDERPTHA THIIERBEBETER VLS ThH,

BERE TANFEEORHA

“How like Eve’s apple doth thy beauty grows, If thy sweet virtue
answer not thy show.”
——Shakespear, Sonnets 93——

RKADES GWBICE oKy —LOBRETA NV FERE DB ST /fzo
2, BATYRAUERLRD THor EIPFE R Thiz, Fv— LRI
D TDIANFDEZ RS IKCERLTOL0RMER L TERIEYD De
Profundis Th» 5, L LEBEEHRO Y 4V Fo.lg L Reading Gaol 12
AoTCZDOEBEZBGCIBO TN ERRERBENED D, 2F ORHFIZRBVT
R0 %)1—%’?50: BOTE, BHOP 5 TCHDH ZEHMHICE R HRBIV I
S IR H—T, BETEREOCHTRHA HH, RELATHHEN
HFETD, TOmEZNE, 74NV FOREDFRFEDLICLY L <FEbh
TOLHPRETHOREEL O THD, WA FH O A 2 CHHIZ T
Hh, ERRICELROML, REICHDOILERZB > Tz bil, RED
BMAEWEHZLICE2H 5, LL, BURV—LOZBLIGET /o © Th
BHo ZOHREIHEOLBEBMRTHOL—BEREBEII L DL OB D, T
P EFOAM 2 DA DK HNITEDHEDEN HELMBFIZB P 528
BRELRZELTZBILEGTHA S, EIAHH, HRENEZEE L. 0
HAR—REMOKBLEL Cod, LALERDEZA, HIEHRITHEN -
frEgiro7Z, ‘I can resist everything except temptatlo? DT RCHEE
> TCOBHDTRBGIES D e WRBOARL S 2, FREES &N DLW
DEDT AN FEFRY —BEEEHT oL, BRIOEBEEORDIZ SBTF
REBTIEA LT, BELEEEERLLS E L, LAUHRS, 12,
RY—WBA VI N2y P CRBIALKE, 7TAVFEMENCES L, HOE
BREXYEZFICANDBICABT L UA B T oLy FIZDEEYTH-
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Joo TH LTHOMAIA S 2%, GER 7 AL FRMEoBEL 5 >8h, #
LB 5/, WR—ELBEETHZ L < “When you are not (l):;J
your pedestal you are not interesting.” 7% & & %& o, CTHIRLTIF P D Woto
ZOVOMEICHERLLZ7 ANV FRELZBCAFORIZANL L, S0 L
BOEE L THHY, HoR Lord Queensberry 2SRz b o TR
BOFEZET D LGSR E . (180UFI0A18E —BEH—) o v —
DOHULHEVICTRAB LT 4V FRBZRH S S DICL S L oiEMi 256 T
D THBe Ny, TOCIEEEHD, KV—~DRETANV T FMHEAZ HL
7o TOWER, FV—PBABEHEF LY, EREZR S0, SEEEC
w—f&®ﬁ74wF®ﬁEﬁaw5é®f@@o74»F@Eﬁmﬁ%&b
20, ITNUEKREDEHS ZLBAET TN THEAL X272 LA R
Lwhb, —BRZL LS LB, —HEORBNEIIS Ry — 3 H%iC
FHRELZILTELD, VANWFRBEFIILAEr o/, L2580, B2rLAZ
CWEBPBEURTLEOTBEELRI TR o TN EPEATELZRTHA, Ry
-—@j)é?%)bba)fﬂ*Il&ébff<i16J‘5ﬁﬁL&L@lJTb¢4 Z35L
T, HLE S bt BERRYEG T%@o%—)ﬁ%bfﬁm6tm
:au,74»#@&%%&L1@§E@?%60mLéﬁ&taBD,xi
WERWTY, EEICHTYREETHAME, REY, BuwEEELHE
TIZHEETOL LI RELRL Tz, (5T, Kv—Lv5 Ao RE LR
CBLU, ME2EAVHRTLBADRFELOFHEAZTINY 22, HELECH
ZEWTCERP 1D THD, WOHRBEOERROFEL DHI 12 {id/ed -
oD, TRy DL LT De Profundis 5[ L7,

»... N0 matter what you wrote or did, you were absolutely and
entirely devoted to me. I did not want to be the first to check
or discourage you in your beginnings in literature.}
:ﬂﬁrﬂnxjmﬂ£%omfwéﬂﬁ%bﬁ,K%%&LT@?4»F@
B[z L3 TE 2,

IOLSREAVZEREFG L BRRBA L HA 5, LivL, Fhid
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R 7 AN FEGOBIICRETHLEE 5 TIL 22/,
I blame myself without reserve for my weakness. It was merely
weakness. But in the case of an artist, weakness is nothing less
than a crime: when it is a weakness that paralyses the imagination.
—Let., p.427—
MEDNZ 7 4V FRFBBRIEHOABCH2DESH 5, LALEILEWHD
RUODISHERTH-C, TolBoBmid e bbh, 740 FE0&2057H
WRY —ildh 572 2 ERADEHF B, HINIE BRI N IOR v —
holebRBR D,

MR BT, 740 FRV—DHMIHT 2RAL A2 EHIT>
WTHSIE &7 RN Qe B, BT AV FIZ THETHR ] 20 Buissta
RUTCo& 97, 258, ZoffMTHE, V4V FRBED S FEKIC %

[ELT] wiztB s LTECTORBDTHDH, (CLALUFRLER S
PO, HEAMETRDLDATCE LI ODOFZrL, RYIT [FELT] Winlk
b, 23HLTHIEZIR{ O THH)XITHE, B Lo T HDE,
TANW BRI 27, Whwd 77« vy—172, iz 2T 0N
OEZ\ECHALLLO B DX EI KU T 505, HiZ “My own
Boy...” THiAH0OFRIEEMOBC GRS L LBl iz sodo
b, HHESELALOTIZRLRE, B ORI S MEC2h,
b ST/ A E “those red rose-leaf lips of yours ... for madness of
kisses” ( [BDHOK A Z QLT LD X 9 /5 BB FLIT KEHELHIZWIZO-5
GaLELBOEAE» O ChL< 1) K20 THERO L SIZHP LT
D,
You send me a very nice poem, of the undergraduate school of
verse, for my approval: T reply by a leiter of fantastic literary
conceits: I compare you to Hylas, or Hyacinth, Jonquil or Narcisse,
or someone whom the great god of Poetry favoured, and honoured

with his love. The letter is like a passage from one of Shakespe-
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are’s sonnets, transposed to a minor key. It can only be understood
by those who have read the Symposium of Plato, or caught the
spirit of a certain grave mood made beautiful for us in Greek

marbles.

——Let., p.440—

HoFHK (“My Own Boy...”) BRV =2 REEDEIT 74V Ficis< 5T
HFFZOWTORERO P D [HEHKRE D ] (‘literary conceits™) 3%
BIZROENADEAAR7, L, ZOFHKR H H5BEV-L7AETOY
Ay PRIZLTwhH, 20, ZOFHKIT A SN D ‘sensual’ AEHEHE
LRERR L, XEH, BHERLZEHIDETLA N FORPTHD, 25
E,74»F@%ﬁt@ﬁv—ﬂﬂﬁkﬁﬁftémfé%éﬁkﬁgg?%
RRALZHE -2 @B,g) YAy MEREEEATDE 0449*): LA BBND, TE
STHERBFTHECERBTREOLZFEEL UL, 74V FOHE RS
LCARBRTR VDT ThAH, 7572 « ANY ZRZOFRK LRI [ER
%wiﬁJ(%nmﬁWsmmg)ﬁwfﬁof,Fﬁt®7$ybjkbf
s b o 72 (“Mr. Wilde had described his letter to Lord Alfred
Donglas as a prose sonnet.(’@) EESTOBA, RICHUXBLERTCHYD, 7
ANV FRASORMZ—HBL D EEL D,

PEok s iXERROAEZMELE 2 58, Gr fREICERT S0,
B AR ETI LR, BEFOTBREBORUBEEO LN LITLE
- T, BanEt, i, BhE, BRE, mESLLCL o (EBER
FooBHLL T DTHAH0h, HEIZHD LD THD, HZ, X
LZornk 3 RABRESOEMPERELRRT S HCBEAHE A LT
BEVSTEAHTHS I
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Lionel Johnson, A CH5H,
Hesketh Pearson, The Life of Oscar Wilde (1954) , p. 267
ZDa—T—nFHE Walter Paterod' The Renaissance” d [$535 | 28| X0
TWwAhH Y DT, Wi “We are all under sentence of death but with a sort of
indefinite reprieve” LIRL TUs A,
22
Let., pp. 30-31. To William Ward (3/31/77)
‘blue blood’ ““The Canterville Ghost” (1887) , Chap. V

(3L L0 TERTANFEREE DT D KO —2Ch2, WOEIHEL
H, THEOAPLLIRFER] 02257, (of. Let., p. 181)
A “An Ideal Husband” ¥ L H7cw 9 7 4 D,

Lord Goring. I am far too young,

Lord Caversham. (TestilyJ I hate this affectation of youth, sir. It is a

great deal too prevalent nowadays,

Lord Goring. Youth isn’t an affectation. Youth is an art. (Act IV])
ZOFRMERB oI & LU Eh .
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Ibid., p. 82

Ibid., p. 85

Ibid., p. 86

The Picture of Doian Gray #3575,

BESE—EB [ DHEDEE] TRARAT [ AR pR2EEHE ] p. 2256
Lady Wirdermere’s Fan, Act I, “It is absurd to divide people into good
and bad. People are either charming or tedious.”

Let., p. 269 “Good People, belonging as they do to the normal, and so,

commonplace, Lype, are artistically uninteresting. Bad people are, from the
point of view of art, fascinating studies. They represent colour, variety and
strangeness. Good people exasperate one’s reason; bad people stir one's
imagination,

H, Pearson, The Life of Oscar Wilde p. 23

Ibid., p. 18

Frank Harris, Oscar Wilde o Chapter 1 {3 = RIHIZOWTRN TV 5,

7 w4 FEERIAE [EHoLA%] p. 165

H. Pearson % TOERTHH, The Life of Oscar Wilde p. 17 £

B EEIET A LIAETIC Charlotte Mantefiore (1855-1933) & \»5 ko skIEL, =
EObN i BEYH D, HHINLE, HRBLIZ—F D note Z#FEL A, +h
iZid. “Charlotte, I am so sorry about your decision. With your money and
my brain we should have gone so far.” (Cet., p.60) L&A H, DU VR
EXHTUIL Tl b b,

Let., p. 153, 154, 155 %

Lady Windermere’s Fan, act 1T

De Profundis I 9, Let., p. 439

Let., p. 433

Ibid., p. 434

Ibid., pp. 432-3
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