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George Barbier was a French illustrator who produced many works in the Art Deco period. In 1908,
couturier Paul Poiret published a fashion album illustrated with a hand-colored stencil printing
technique called "pochoir" and this technique became very popular in the fashion press. Barbier's

distinguished career was largely due to the work of Jean Saude, a printer who was devoted to the
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development of pochoirs. The pochoir progressed from the Belle Epoque in the early 20th century,
and was used widely in the Art Deco after the doldrums of World War I. However, it soon came to an
end by the innovative machine printing and the Great Depression. In this research, I attempted to
understand their implications for the pochoir based on the extant documents and literature of Barbier
and Saude. Three years after the publication of Saude's book on pochoir in 1925, Barbier wrote a
magazine article titled "Pochoir", in which he referred to his study of Kitao Sekkosai's collection of
painting “Saishikigasen”. The collection was made by Japanese stencil technique similar to the
pochoir, and specified the relationship among the painter, the printer, and the publisher's
organization. Barbier's article about this collection seemed not only to point out the technical
similarities with the pochoir, but also to indicate the importance of the organization to sustain the

quality and human resources of the pochoir.
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